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[m the Days
Of Baseball’s

Innocence

By WILBORN HAMPTON

R RIK

Remember when baseball was
jusé a game? When sports idols did
notspend the off-season in rehab or
comppleting their community serv-
ice? Was there ever such a time?
Fot the nostalgic, Eddie Frierson is
offering a visit to a bygone era of
baseball with ““Matty,” an appealing

on¢-man show about Christy Math-

ewson, the clean-cut boy next door
who was-one of the game's greatest
pit¢hers. ‘

For Mr. Frierson, who wrote and
performs the solo piece, ‘“Matty” is

clearly a labor of love for the legend- .

ary:New York Giants star. By the
timfe he pitched his last game, in
1918, Mathewson had won 373 games,
had,struck out 2,498 batters and had
posted three straight seasons with
mose than 30 wins. He briefly man-
ageéd the Cincinnati Reds, then

served in France in World War I,

where he was the victim of a gas
attack. He died of tuberculosis in
1925, and was one of the first players
elected to the Baseball Hall of Fame
when it was estdblished in 1938,

Mr. Frierson deftly mixes his
pitches, combining the biographical
curves of Mathewson’s life with
change-up anecdotes about base-
ball's early days and fast-ball obser-
vatlgns on umpires, sportswriters

and life in general (the latter accom- -

panigd by homespun advice for Little
Leaguers).

athewson’s off-the-dlamond ac-
tivitles are not ignored either. The
pit¢her appeared in a movie, a
Breadway show and a vaudeville re-
vue and wrote a series of books for
yoyngsters. And if you thought sports
celebrity endorsements began with

MATTY

AnJvening With Christy
Maghewson

Basd on the life and writings of
Matewson; written and performed by Eddie
Fridrson; directed by Kerrigan Mahan: cos-
tu by Suzan Kay Frierson; lighting by
La ce Oberman; set by Robert Smith;
Stage manager, Tiffany Yelton. Presented by
Blask Bags Three Productions in assoctation
with Edmund Gaynes an the Mathswson
Foundation. At the Lamb's, Downstairs, 130
Wes 44th Street, Manhattan,

. ) Ed Kreiger.
Eddie Frierson portrays Christy Mathewson, the Hall of Fame pitcher.

Evening With rtsty Mathewson.

breakfast cereals, Mathewson was
the official spokesman for Tuxedo
pipe tobacco. ‘“There is an art to
making whole lies out of half-truths,”
Mathewson observes with a boyish
grin. ‘

The Christy Mathewson one meets
through ‘Mr. Frierson is an “aw,
shucks’ kind of a guy who gets over
life’s hurdles, even the suicide of his
kid brother, on the strength of sports
platitudes. But he is charming com-
pany and tells a good tale. The best
parts of the show are the reminis-
cences, Mr. Frierson single-
handedly re-enacts the 1908 playoft
game between the Giants and the
Chicago Cubs that turned into a riot
at the Polo Grounds; a shaggy-dog
account of Charlie Faust’s sojourn as
the Giants' good-luck charm for sev-
eral seasons is amusing, and Math-
ewson’'s role in uncovering the 1918
Chicago Black Sox scandal is a foot-
note to baseball history,

Kerrigan Mahan has directed Mr. |
Frierson in a polished performance |
that takes place on Robert Smith’s |

"garage sale of a set, packed with

enough trophies, vintage baseball
caps and photos of veteran players to
;start a Cooperstown annex. One
Idoesn’t have to be a baseball buff to
enjoy this pleasant evening of memo-
rabilia, but it helps.
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One-man show is a perfect pitch

moment in Eddie Frierson’s one-

man show, “Matty — An Evening
vith Christy Mathewson,” directed by
{errigan Mahan, now at the Lambs
"heater downstairs. 4
Frierson has himself written the
cript, based on the life, sayings and
mitings of the man who was argu-
bly America’s first major baseball
:gend, and in 1936, 20 years after
is retirement as a player and nine
ears after his death, one of the origi-
als inducted into the Inaugural
‘lass of Baseball’s Hall of Fame.
The Frierson/Mathewson moment
‘a8, however, nothing particularly to

rﬂERE is one fearsome, compelling

o with either Mathewson’s formida-

le achievements or even his obvi-
usly extraordinarily engaging per-
anality.

Zhe, moment is. virtu

ly, at the end.. g,

popularly referred to) career was
over, and he was clearly about to die,
at the comparatively young age of 45
of - tuberculosis, probably ac uired
from exposure to poison gas
his service in World War I.
But. just we are getting ready to

uring

‘shuffle out of the theater — hopefully

amused by all the baseball reminis-
cence andy lore — unexpectedly the
houselights go up. Startlingly,
Frierson/Mathewson looks out at the
audience, grins and invites questions.

Instantly a one-man ‘show becomes

[ the;quite long,.vet blipsfully painy,.. giay if we had been able to ask Eml

g% evening, and,; the: somewhat gar.:

1lous, yet always interesting and
1arming, chat is about to wind down.

The Big Six’s (as Mathewson was

Willianms/Cheirtes BPiékénsyu héwl
proposed to end “Edwin Drood™

The audience jumps at the opportu-
nity — treating Frierson exactly as if

Wving lecture from a dedd man — i’?ﬁ
eb

he were Mathewson reborn. How did
he invent the “screwball” — he called
it the “fade-away” — or what did he
think of Shoeless Joe Jackson and the
Black Sox scandal?

- And Frierson is totally convincing
— not only in giving, say, a beauti-
fully technical account of the “fade-
away,” but in behaving seemingly
with all the authority and knowledge
of Mathewson’s acquired personal his-
tory. It’s pure virtuosity.

As for the show as a totality, this is
a lively visit with a fascinating man,
full of anecdotage, the absolute value
of which might depend on your appe-
tite for baseball mythology. I myself
enjoyed the show very much, but I am
certain that my son — a baseball fa-
natic — would have enjoyed it more.

But he — lost in all the stories and

R et B AR o et

nof that stdrtling. theatrical moment

when illuston becomes reality, and
the actor totally takes over the per-
sona of the acted. '
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BY FACSIMILE

To: Eddie Frierson
From: Bob Cuostas

IT'S 500% TRUE THAT YOU DON'T IIAVE TO BE A BASEBALL FAN TO BE
COMPLETELY ENGAGED BY EDDIE FRIERSON'S PERFORMANCE. HE LEAVES
THE AUDIENCE WITH A REAL APPRECIATION OF CHRISTY MATHEWSON,
AND THE PLACE AND TIME IN WHICH HE WAS AN AUTHENTIC AMERICAN
HERO. ON THE OTHER HAND, IF YOU ARE A BASEBALL FAN, YOU WILL BE
AMAZED AT HOW MUCH YOU DIDN'T KNOW ABOUT "MATTY", HIS
CONTEMPORARIES, AND THE DRAMATIC BASEBALL EVENTS OF THEIR

TIME.

BOB COSTAS
NBC SPORTS

Jcar
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Mathewson time machine offers a wonderful ride

In this age of channelsurfing and cyberspace,
anything that can hold our attention for a couple
of hours deserves accolades. That such a show is
performed by one man and casts baseball in a
favorable light is remarkable.

———————  Say hello to Matty, Eddie
A REVle Frierson’s one-man play about
By Tim Wende! Hall of Fame pitcher Christy
—————— Mathewson. This show is as
memorable as an exciting World Series game,
and it wakes up the echoes about why we love
baseball. It reminds us that no other sport enjoys
such history or as many heroes and scoundrels.

The play’s lone set is a crowded attic. Moving
between a tattered easy chair, cluttered desk
and coat rack, Frierson recreates baseball’s
world at the turn of the century. He imperson-
ates voices so well that he can duplicate conver-
sations. By the end of the show a visitor will have
heard from more than 30 characters, including
Judge Kenesaw Mountain Landis, Fred Merkle,
Grantland Rice, a Boston bellboy, and John
McGraw, the New York Giants’ fabled manager
from 1902 to 1932.

The heart-to-heart that Frierson, impersonat-
ing McGraw, has with the audience to start the
second act is moving. He wades into the crowd,
transforming it for 10 minutes into the New York
Giants’ clubhouse. For this is the fiery, no-non-
sense McGraw, who gets in his players’ faces and
demands their best efforts and utmost respect.
And, for laughs, Frierson does the same. After a
quick dissertation on his baseball philosophy, he
asks one theater-goer if he understands.

*“Yes,” the patron shrugs.

“Just yes?” says Frierson/McGraw, his voice
rising.

“Yes, sir?”

“Try ‘Yes, Mr. McGraw.””

By the end of this act, Frierson has the crowd
yelling, “Yes, Mr. McGraw” to every request.
They're ready to follow him out onto the field
and another New York victory.

RIERSON GREW UP A baseball player. Af-

ter he pitched his high school team in Nash-

ville to a Tennessee state championship, he
went to UCLA and pitched for the Bruins.

“But I soon figured out that while I may be
good, I wasn't good enough,” Frierson says.
“That’s when I got real interested in the stage.”

After graduating with a theater arts degree in
1982, he began looking for a subject for a one-
man show. George Custer and Andrew Jackson
went by the boards before Frierson decided
upon Christy Mathewson.

Nicknamed “The Big Six,” Mathewson invent-
ed what is now known as the screwball. His ac-
complishments in 16 years with the Giants in-
cluded records for endurance (46 games started
in 1904) and victories (37 in 1908). In the 1905
World Series, he shut out the Philadelphia Athlet-
ics three times in five days.

Mathewson also acted in the movies and on
the vaudeville stage, wrote a series of books~for

A Natty ‘Matty’: Eddie Frierson as pitching great Christy Mathewson.

boys and was a World War I war hero.

But that can be learned from baseball history.
To know a person so well that you'can become
that luminary for two hours on stage takes more
than cracking open a few books. Frierson spent
12 years researching his one-man show; travel-
ing to Mathewson's hometown (Factoryville,
Penn.), his college (Bucknell), his winter home
(south-central Los Angeles) and where he died
of tuberculosis (Saranac Lake, N.Y.)

In his travels, Frierson found Mathewson’s
personal remembrances, which became the ba-
sis for Matty. But the show didn’t jell until Frier-
son rewrote the production with the help of di-
rector Kerrigan Mahan.

The extensive research resulted in a great
show, and Frierson was accepted into the Math-
ewson family as an adopted grandson.

“Almost every word in the show comes direct-
ly from Matty’s memoirs,” says Frierson.

of the show, Frierson takes gquestions

from the audience. Ask him about the
Hall of Fame at Cooperstown and he’ll give you a
puzzled look. Even though Mathewson was in the
Hall's inaugural class, he died 11 years before
Cooperstown opened its doors.

Frierson stays in character until the end. On
his stage, the Yankees are still the Highlanders.
Matty knows nothing about Frank Thomas or
Ken Griffey Jr. or Albert Belle. But he can tell
you about Honus Wagner. How he was the tough-
est batter Mathewson ever faced. How Wagner
walked and talked and swung'a bat, and for a
moment you're back there. Seeing baseball as it
used to be and sometimes still is.

Matty recently completed a four-month run in
New York, and Frierson is putting together a na-
tional tour. When it comes to your town, go see it.

For those who remain rankled about how the
national pastime has conducted itself lately,
Matty is a great way to become hooked on base-
ball again.

w HEN THE HOUSE lights go up at the end

As we went to press, the national tour for
Matty was still being put together. Its schedule
will be printed in Baseball Weekly as soon as

available. =3

FOR MORE ON MATTY

If you would like to learn more about Christy Math-
ewson, these books can help:

» Matty: An American Hero by Ray Robinson (Ox-
ford University Press).

» Pitching in a Pinch or Baseball from the Inside by
Christy Mathewson with Eric Rolfe Greenberg (Uni-
versity of Nebraska). N

» Christy Mathewson: A Game-8y-Game Frofile
of a Legendary Pitcher by Ronald A. Mayer (McFar-
land & Co.)
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‘Mauy!
hits the road

The one-man show
based on Hall of Fame
pitcher Christy
Mathewson will begin
a national tour after
the Christmas holi-
days. Written and per-
formed by Eddie
Frierson, Matty, An
Evening with Christy
Mathewson, has been
off-Broadway in New
York since August.

Frierson, a baseball
enthusiast, pitched his
high school team to a
Tennessee state cham-
pionship and also
pitched at UCLA,
where he obtained a
degree in theater arts,

COMPILED BY TIM WENDEL 4|

Authentic actor:
In his one-man
play, Eddie
Frierson acts, and
looks, a lot like
Christy
Mathewson.
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Putting flesh on the Matty myth

Actor Eddie Frierson’s one-man play brings the career
of Hall of Famer Christy Mathewson back to life

By Ry ROBINSON

n recent years there have been a

number of onc-man theatricals fea-

turing such idiosyncratic personali-

fies as Mark Twain, Will Rogers,
{larry Truman and Troman Capote, Now
Christy Mathewson, the patron saint of
baseball's age of innocence and winver of
373 games a8 a pitcher. is on disply in
Matty: A Evening with Christy Mathewson
at New Yurk's inlimate, 1{G-seat Lamb’s
theater, thanks 1o the conmmitment and ki-
nelic energy of Eddie Frierson.

For eight shows a week (two mati-
nees), Frierson, who wrote the 2-hour,
1-msinute Tabor of love, plays Matly to
tie hiilt. As he sweats under  heavy wool
New York Giands uniform, then later ap-
pears in a fweedy cap and suil, Frierson,
37, manages o put fesh on the Matly
myth, mostly theough a series of anec-
doles, In the course of impersonaling one
of the first collegians lo play big-league
baseball—Matliewson was a Bucknell
drapout—Irierson also brings us quick
portrails of other baseball characters of
the early 19(0s. Awmong them are the dy-
namic but foubmouthed John McGraw,
the manager of the Giants; umpire Bifl
Kleni, who claimed never o have missed
a call in his life; Fred Merkle, who wade
banchead part of e Janguage; Kenesaw
Mountain Landis, the commissioner credited with “saving” baseball; and the
infamuus knave of diamonds, Hal Chase, Frierson, empluying broad mimicry,
makes tem all come remarkably alive.

On « night early in the New York rtn, [ went to see Frierson perform. What
interested me niore than anything was Frierson’s devotion to his subject. Why
had he chosen to “study Matly” and to excavate his history? Why the decade of
rescarch, innumerable interviews, trips to the Hall of Fame in Cooperstown, to
Factoryville, Pa., where Mathewson was born, and to Bucknell’s campus, in
Lewisburg, Pa? Some might, [ said, with no intent to be unkind, regard it as an
abysession. “Oh, no,” Frierson replied, “Maity is no obsession; he'sa good (riend.”

Mathewson played for the Giants when Teddy Roosevell was President,
ceased pitching before America entered World War [and died in 1925, the year
Lou Gehrig begun his consecutive games sireak. Yet Frierson has found this
clenm-cet, God-fearing athletic genius—a true hero in his time—someone wor-
thy of lieing presented to American audiences today.

Tver as he continues to play Mathewson, Frierson comes up with fascinat-
ing new material on his man. “The other day. I ran across an account of a game
al the Palo Grounds, where Matty struck out 16 men—and only 300 people
were there to walch it!” This serendipitous fragment might work itself into a
future show. Ericrson prefers stories to statistics, but this statistic might fit.

Frierson was born in Akron, Ohio, then his family moved to Nashville. In
1977, he pitched for Hillwoud High's Tenuessee state champiouship team. At
ter the family moved again, this lime to Cafifornia, he pilched for UCLA. He
wiated (o become a hig-league player, but realizing he wasa't good enough,
fie finished his degrea in theater arts. However, he has never strayed too far
froms liis first love of bascbatl. As head coach of Santa Monica High, he has
sevicled the baseball team to several championships.

Role medsl: Frierson (Icfl) is sindar in build to
the pilcher he portrays in Iiis one-mau show and,
like Mathetwson, has blue eyes and broten hair

In 1989, while rehearsing some vaice-
over sessions with Frierson, Kerrigan
Mahan, Mafly’s director. learned Frierson
was playing Matty in a benefit perfor-
mance at Santa Monica Playhouse. In-
pressed with Frierson’s knowledge and
passion for the subject, Mahan nonethe-
L less felt that the presentation required a
- = better script, as well as more comedic
and dramatic tension. So during the next couple of years the twe men relent-
lessly pursued the task.

“Matly was a man of inlegrity and principle,” Frierson says, “both as player
and person. He's someone who would have been a terrific role model for to-
day’s youngsters, He might have played a significant part in a wocld that has
become cynical and coarsened. In baseball and other sports today, we have
toc many chronic whiners and complainers. It wasn't perfect in Matly's day
but there was more civility, more respect.”

In many ways, Frierson is the ideal person to play Mathewson. He weighs
195 pounds and is a bit ever six feet, close to Mathewson's measurements.
Matly had blue eyes and brown hair. as does Frierson. Like Matly, who was
called “Big Six" in his day because he was slightly over six feet tall, large for
that era, Frierson is well-coordinated and Landsome, in a traditional way.

In presenting Matty al the ancien! Lamb's, where, incidentally, Mathewson
used to dine with such Broadway icons as song-and-dance man George M. Co-
han and cowbay philosopher Will Rogers, Frierson tries (o think and taik the
way Mathewson did. (Mathewson's high-pilched vaice was never recorded, so
Frierson has never heard him speak.) Many of the lines in the show are bor-
rowed from Mathewson’s huok, Pitching in a Pinch. One of Frierson's favoriles
is Mathewson's statement that a person is wise to have an alibi for defeat—but
he should always keep it lo himself.

Frierson helicves he learns more cach day about the great pitcher. When
Ben Kingsley won an Oscar for his purtrayal of Gandhi. he said: “What was
hardest was to empty my mind of everything to play Gundhi.”

In his own way, Eddie Frierson is trying to do the same thing with Maity. +

Ray Rubinsun, a free-dance writer in New York City, is the anthor of “Matty: An
Asnerican Hero.”
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Let’s play two: Eddie Frierson as Matty;

Matty .
Written and performed by Eddie
Frierson. Dir. Kerrigan Mahan. Lamb's
Theatre (see Off Broadway].
You could scour every ballpark across the
land and be hard pressed to come up with
aguy morein love with America’sfavorite,
pastime than Eddie Frierson. Anyone
doubting this need only see his one-man
show, Matty, an oddly engaging, near fa-
natic homage to both the game and to
Christy Mathewson, baseball's first true-
blue national hero. Not just a fan, Frierson
is also a unique historia (he wrote the
script after 12 years of research) and a
charismatic performerto boot.
Assuming the character of Mathew-
son, or Matty, as he was commonly
known, Frierson pitches and pines for
lost pals amid the antique clutter of
Robert L. Smith’s comfortable set, guid-
ing the audience through the rough-anq-
tumble world of turn-of-the-century
big-league ball. Wisely, he often shifts the
show’s focus away from its solo aspect,

- conjuring the spirits of many notorious

personalities with whom Matty spent his
illustrious life. For instance, there’s Fred
Merkle, the New York Giant whose anx-

. ious first-base behavior cost his team the
. National League pennant in 1908. The
; press dubbed his error the Merkle boner

and taunted him with the name Bone-
head, killing his spirit and ruining his ca-
reer, but coining an insult still used today.
Ah, thethingsweowethepress. - -
Although Frierson and director Kerri-
ganMahan have given this piecea shape
rarely found in one-person shows, an exis-

- tence such as Matty's provides infinite
fodder for storytelling, and by play’s end

the average theatergoer has heard more |

than enough. Devout followers of base-
ball, however, will certainly find Matty a
realjoy and may even bedriventojump up
ina PAil Rizzutto froth and exclaim “Holy
cow! It'sa hit""—Sam Whitehead

1501 Broadway, Suite 1502, NYC 10036 212-575-0263/Fax: 21
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By MICHAEL SOMMERS

EW YORK — The first big base-

ball fan in my family was a
great-great aunt whose apartment in
the Bronx overlooked the old Polo
Grounds. Back around 1903, soit’s
said, she nearly ruined her marriage
by spending too many hours out on
the fire escape, cheering like crazy for
that gentlemanly New York Giants
idol Christy Mathewson.

“The Prince of the Polo
Grounds,” as Mathewson was called,
was a college-educated all-American
farmboy whose presence changed the
game of baseball, Af the turn of the
century, Mathewson’s sunny good
sportsmanship helped to transform
pro baseball from a bunch of brawl-
ers into proud national heroes.

Though no mollycoddle, Math-
ewson promised his Baptist mother
that he’d never play ball on Sun-
days—and never did. Such clean-cut
charms drew ladies to the ball park
for the first time. A legendary pitcher
(373 career victories), his sporting
ways endeared him to millions of fans
during the 1900-16 era.

He was a good guy. “Always
throw your best pitches in the
pinch,” was typical of the uplifting
advice that Mathewson spread
through & popular series of juvenile
books he authored during the height
of the fame. At one point Mathewson
was so well known that a letter ad-
dressed simply to “Big 6” (another
nickname) managed to arrive at his
winter home in California.

Mathewson served overseas in
the Great War, managed the Cincin-
nati Reds, and was later president of
the Boston Braves before his death of
tuberculosis in 1925 at age 45. He
even took a turn on the vaudeville
stare in the off season. i

Eddie Frierson plays baseball legend Christy Mathewson in the one-
man Off Broadway show ‘Matty.’

You'll learn this about the leg-
end—and more—in “Matty: An Eve-
ning With Christy Mathewson,” a new
one-man show written and per-
formed by Eddie Frierson.

“Matty” is a warm and genuinely
affectionate tribute to a great ball
player that’s sure to please anyone
who truly loves the game. Wonderful
yarns about baseball during its
rowdy early days and colorful anec-
dotes about Mathewson'’s fellow stars
of the diamond make for an enter-
taining two hours.

Expect no high-tech presenta-

tion: This Off Broadway show is per-
formed in modest circumstances.
There’s little flash but boy, there’s
plenty of heart,

Frierson, who once played base-
ball for UCLA, resembles Mathewson
and performs the show in a direct, af-
fable manner that certainly suits his
hero’s friendly personality. Frierson
doesn't appear to be acting so much
as channeling Mathewson’s spirit.
This easygoing authenticity is strong
enough to override the sometimes
where-are-we? limbo of his anecdotal
seript. Robert Smith’s nice set places

WHAT: ‘Matty: An Evening With Christy
Mathewson'

WHEN: Performances are Tues. through
Sat. ot 8 p.m.; Wed. and Sat. matinees
at 2 p.m.; Sun. at 3 p.m.

WHERE: Lamb's Theater, 130W 44th
St., Manhatton

HOW MUCH: T«ckels are $30. Call
{212} 239-6200

Mathewson in an attic cluttered with
1900s memorabilia that’s backed by a
simple mural of the Polo Grounds.

Unlike my ancestress, I'm not a
huge fan of the game, but some of the
stories that Mathewson, excuse me,
Frierson tells are fascinating. There’s
the tragic results of an infamous re-
played game in 1908—a quarter of a
million people tried to get into the
park—caused by the enforcement of
Rule 59, which led to several deaths
including the suicide of the baseball
commissioner.

You'll hear the hilarious saga of
hapless Charley Faust, the “jinx
Kkiller.” Experience up close the strat-
egic roaring style of Giants manager
John J. McGraw. And listen to Math-
ewson’s dark recall of Hal Chase, the
sleazy first baseman who took a lead-
ing part in the Black Sox scandal of
1919. Sometimes Frierson imperson-
ates these other legends to tell their
stories better.

Through it all, Frierson’s low-
keyed invocation of Mathewson
sticks to the guy's unpretentious
true-blue ways both as a sportsman
and as a gent. Under director Kerri-
gan Mahan's guidance, Frierson win-
ningly offers up an authentic cham-
pion who was 2 little embarrassed by
his fame. Some of the showboats who
play the game now might take a les-
son or two from Christy Mathewson.



AN EVENING WITH CHRISTY MATHEWSON o &3 f%égﬁgﬂg GLE © ]
By Robert Palazzo T e B ERE i

FOR THE DIAMOND ANGLE (www thedismao: .

On July 26th, about two weeks ago, my friend Scott and I visited Cooperstown to witness what I consider one of the best individual stage performances I
have seen in a long time. What we saw that evening can only be described as captivating; perhaps the most captivating live performance I've ever had the
pleasure of viewing. Eddie Frierson, about 40 years old, immerses himself into t%e character and persona of one of basebalil's greats, Christy Mathewson

of the New York Giants. Mathewson was inducted posthumously into the inaugural class of the National Baseball Hall of Fame in 1936. Frierson began
his research on the life and career of Mathewson in 1984 and has taken that research and created a stunning portrayal of the man.

Using the character of Mathewson, dressed in the clothing of the era, Frierson stimulates our sense of life's ironies, as this performance is about more
than baseball, more than the life of Christy Mathewson, but instead about Life, with a capital 'L"; its odd twists and turns, how people's actions affect
other people, intentionally, as well as, unintentionally. It's Matty as philosopher, reflecting on life as described in a musical lyric of a contemporary and
colleague of his, George M. Cohan: "Life’s a funny proposition.”

The play is divided into two acts, which are further divided into thirteen scenes. Act one consists of: Bonehead, Umpires, Opportunities, Repercussions,
The Alibi, and The Giant Jinx Killer. Act two consists of: The Early Days, Practical Jokes, McGraw, Factoryville and Nicholas, Fears, Deception, and
Consumption. Rather than change scenery or lower the curtain, Frierson/Matty instead transitions from one scene, one phase in his life, to another,
without any break. Introducing almost thirty different characters to assist Matty in telling his story, Frierson morphs from one character to another
effortlessly, creating the illusion that there really is more than one person on stage. Frierson has a way of looking into, and speaking directly to, the

I audience, aimost chal!enc%ing you to prove that it isn't really Christy Mathewson standing in front of you. During one of the scenes, since we were sitting
in the front row, he asked a rhetorical question, looking me square in the eye and I almost answered him; never out of character, even to the point of

| keeping his fingers clenched while holding an imaginary ball, this guy is good!

wool sweater and scarf; surrounded by an assortment of props - a reading chair; a small table next to the chair, with a pipe rack, (%Iove and baseball on it;
| a desk and chair; several pieces of luggage that have old advertising picces propped against them (Mathewson was quite the product endorser in his day);
I a small green stool; a picture of George M. Cohan; and sheet music scattered all over the floor. Matty tells us how he was raised in a pleasant but strict

I home. He was taught never to smoke and to always honor the Sabbath; he was true to his mother in one of those cherished rules, as he never participated
I in a game played on Sunday, at any level of ball. As for smoking, well, that was another story.

|
1 The first act (containing six scenes) opens with Frierson on stage already in the Matty character, wearing a NY Giants jersey, trousers and cap, under a
\
|
|

| 1n the first scene, he tells us about Fred Merkle, a rookie teammate whose base running at the end of a game against the Cubs resulted in a controversial
i ruling by then National League President, Harry Pulliam. Matty unknowingly played a part in this, with the game being declared a tie and forcing a one
I game play-off with the Cubs at the end of the season. His teammates on the NY Giants felt they had been cheated and had already won the NL pennant.
| Matty knew the players would follow his lead and either 1play or not play, depending on his decision. With every intention of telling the team owner they
| would not play, Matty suddenly changed his mind and told him they would play.

|

| The results of NL President Pulliam's decision was that, hounded and ridiculed by the press and fans, he became a broken man and soon committed

I suicide. Matty, reflecting on this, tells us, "Some men can accept their decisions while others cannot. He was a good man who only wanted to be a good
league president; it's only a game!" As for Matty's decision to play, well, he tells us four fans died at the game that day, two as they were struggling with
each other, still embraced as they plummeted to the concrete below. "I could have prevented all this" Matty tells us. "It was only a game!"

| Matty tells us about Charlie Faust, legendary good luck charm of John McGraw's Giants from 1911 through 1914. Was it true; were the facts as

| presented by Matty accurate? Many baseball historians and SABR members have questioned the story but one thing is clear, to hear Matty tell it to you,

‘ you become a believer. As act two opens, Matty is wearing a wool suit and hat. Leaning against the desk, he strikes a match on the sole of his shoe and
lights his pipe. The smell of tobacco reaches out to the audience adding to the realness of the performance (I'm sure the HOF management did some soul
‘ searching prior to approving this).
|

When talking about John McGraw, his manager with the Giants, Frierson becomes McGraw and gives one of the plays top performances. Walking into
the audience, Frierson/McGraw confronts them, as if they were members of the Giants. To one unsuspecting person, he yells, "I don't want to see the
back of your heads when I'm talking to you. Turn around and look at me!" To another, "Are you thinking son? There are only two possible answers - Yes,
Mr. McGraw or No, Mr. McGraw. So, I ask you again - are you thinking son?" The confused gentleman responded, "Yes, Mr. McGraw", only to have
Freirson/McGraw bellow back, "You're not paid to think!!"

There is a touching moment when Matty tells us about how he advised his brother Nicholas, who "was a better player than [ ever was", to get a college
education; that baseball would still be there afterwards. Without giving away the scene, let's just say that five to ten minute scene showed the extent to
which this actor had put his own emotions into this performance. At that moment, Frierson and Matty became one.

Through the story of Jake Beckley, a ball player who he unintentionally hit during a game, Matty addresses the vulnerability fear causes in all of us. Will
we congquer fear or will we let it control us, and overtake the decisions we make in life? Using Hal Chase as an example, Matty shares with us the
'underbelly’ of the game, the gambling and cheating, culminating in the ultimate fix, the 1919 World Series. After a season of coaching the Giants (he
had retired in 1916), Matty was asked to sit in the press box and cover the 1919 World Series. At first, he thought it was strange hops, or coincidences,
but soon he knew - the Sox were throwing the Series. He filed his report with baseball and the rest is history.

Matty tells us that he and his wife retire to Saranac Lake, NY. But Frierson/Matty begins to cough more frequently as he speaks now, setting the stage for
his disclosure that he has contracted consumption, now known to you and me as Tuberculosis. As he slouches in his reading chair, his coughing
becoming increasingly more pronounced, one knew we were entering the final scene. At one point, ﬁrobably not seen by more than a handful of us who
were sitting next to the stage, Matty coughed into a hankie and shoved it into his pocket, but not before 1 saw the red blood on it.

As he sat in that chair, becoming weaker, he described how he lay on his back for months as he was dying. (My mother had TB prior to my birth and this
} scene was especially riveting for me as I know the pain she suffered, lying on her back for two years while her lungs healed). He rose from the chair,
took a few steps, and as he looked back at the empty chair, the lights dimmed and we knew Matty had passed on.

Moments later, the lights brightened, and still in character, Frierson/Matty took some questions from the audience. While we thought was somewhat
risky, no one threw him a curve and asked a question that Matty would not have been able to respond to. You see, he had truly convinced everyone that
he was Matty. Wrapping up, Matty had a message for all the young people in the audience to leave with: "Always do the right thing, treat others as you
would want to be treated, character is important and be conscious of how your actions, words and decisions impact others; because life’s a funny
proposition.”

For more on Frierson's act, see his webpage: http://www.matty.org
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- $3.
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by Peter F zlzchza

Best One-Man Show was Eddie
Frierson’s Marty, about erstwhile Giants
pitcher Christy Mathewson. In answer to
Emory’s question in The Boys in the Band
—of “Think the Giants are gonna win the
pennant this year?”—the answer was
almost always yes when Mathewson was
pitching during the early 1900s. As the
hurler, Frierson is endearing, charming,
sincere, butch, and deserves as many
praiseworthy adjectives as Mathewson
had victories (373). Even the most base-
ball-phobic of the stagestruck would have .
a great time at this show. For they'd be
interested in Mathewson's reminiscences
about George M. Cohan (he was an espe-
cially big fan of his “Life’s a Funny Pro-
position, After All"). Or that Mathewson
co-authored a Broadway play, The Girl
and the Pennant. See Marry at the Lamb’s,
‘where, as it turns out, one of Mathewson’s
stories actually took place.

I could go on.

1581 Broadway. Saite 15302, ¥YC 10036 212-3753-0263/Fax: (212) 3753-2249

LIS Ly



OCTOBER 9, 1996 WEDNESDAY

Play Ball
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show at the Lambs’ Theatre
about legendary New York
Ciants pitcher Christy Mathew-
son written and acted by Eddie
Frierson—offers an entertain-
ing reprise of the life and times
of one of basebail’s early .
greats. Frierson, as Mathewson
looking back, pours energy
and down-home charm into an
evening of raconteur theater,
mixing reminiscencea about
oddballs (John McCraw, > >»

David Rothenberg

22> the Ciants’ manager who
got his way no matter what, and
Chariey Faust, a fan taken up
and humored as a team
rabbit’s-foot who seems to
have been the ancestor of
today’s chicken-and goriila-
suited cheerieaders, were two)
with insider stories and
baseball arcana. Known as q
college boy and a gentieman,
Mathewson seems to have been
almost everyone’s friend (even
famously vicious Ty Cobb), but
he hated anything that biack-
2ned the game and his noticing
i patierns of iosing ied 16 the
scandalous fall of Shoeless Joe
lackson. Frierson’s Al Caore
style meshes well with
Mathewson’s apple-pie
Americanness and conveys,
despite the hard knocks of the
player’s life, both the richness
and happy unreality of
baseball legend.

—MARTIN WasHBURY

Associates
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ENTERTAINMENT
RLTZN /0N AND OFF BROADWAY

Before Free Agency, The Home

1y
acter play, has just opened at the smaller of the two theaters in
- the Lamb’s Club on West 44th Street. Written by, and starring,

Eddie Frierson, it isa double rarity.
For one thing, it is a one-actor play
which manages to be highly theat-
rical, dramatizing rather than nar-
rating; for the other, it is a play set
ina different era than ours which
nevertheless has mueh to say by in-
ference to our own. ’
Frierson has dramatized the
story of Christy Matthewson, Hall
of Fame pitcher for the New York
Giants from 1900 to 1916. He has
certainly-done his research, not

i only into Matthewson's life but

also into his sport and era. The re-
sult is a fascinating portrait of a
time when, shall "we say,
ballplayers were a different breed
than today’s self-centered, pam-
pered millionaires. Frierson has
chosen to dramatize the great
hurler’s life and times by creating
a kaleidoseope of unforgettable

characters. There's hard-driving, !

ruthless, - acid-tongued John

McGraw, the Giants' manager, one :

of the greatest baseball geniuses
eVerT Thete “is "hapless” Fred
Merkle, whose so-called “bone-
headed" base-running cost the Gi-

. ants the pennant and forever la-

beled this gifted though not too

- bright” "player ~*Bone-Headed

+ Merkle” (in fact, this was when !

this epithet was coined). There is
a gallery of umpires, gamblers,
sports writers — and Frierson
plays them all. It’s like there's a

50-character play going on up
there!- He “even “briefly does
Matthewson's wife who, when
asked during spring training by a
prying sportswriter what it's like
living with a man with no vices,
who doesn’t drink or swear, coyly
replies, “Why, sir - what makes
you think I'd be married to such a
prude?” B

“Matty” is an- inspiring
evening in the theater, managing
to be about no more than “mere
baseball;” with .much to say to
our own hyper-cynical time.
Don’t be deterred if this city’s
Cultural Ayatollahs are less than
enthusiastic. They don't care
about sports and they don't care
for writing which celebrates such
old-fashioned, naive things as
principles. -

- *

Matty’ & Co.

EM% Frierson, gwving folks ¢
bip on how best 4 throw the
Serewball, his gy Ditch and
thereal guy circa 1906

‘Matty.” Lamb’s Theatre, 130 W
44th St., Call 239-6200: “Old
Wicked Songs.” Promenade The-
atre, Broadway at 76th Street,
Call 580-1313; “What Doesn’t Kill
Us.” Producer’s Club, 358 W 44th
St., Call 642.8836. %

1501 Broadway. Suite 1502, NYC 10036 212-5373-0263/Fax: (212) 575-2240
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229 WEST 43 STREET
NEW YORK,N.Y. 10036

Dec. 3, 1996

Dear Eddie Frierson:

I saw your show on Friday, Nov. 29, and enjoyed it immensely.
Someone had recommended it to me, and I was curious. (I was the
one who asked you, in the "interview" after the scripted
performance, whether Shoeless Joe should be in the Hall of Fame,
and what was the most evil thing Matty ever did.)

I saw it too late to do you, or me, any good in a newspaper
mention -- considering that you are closing soon. But I did want
you to know for what it's worth that I thought you caught the
spirit of the times -- which includes, of course, the present --
with great spirit and theatricality.

Yours,

e Litecd)

Ira erkow
Sports columnist
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MATTY

An Evening With Christy Mathewson
Lamb’s Theatre
130 West 44™ Street

Whether you are a baseball fan or not, Eddie Frierson’s play, “MATTY: An
Evening With Christy Mathewson,” is a superb theatrical experience at the Lamb’s
Theatre (130 West 44™ in Manhattan).

Written and performed by Mr. Frierson, “MATTY” tells a tale of baseball’s Hall
of Fame star Christy Mathewson at a time when baseball was in its infancy. But
“MATTY” is more than a play about baseball, it is about a man whose presence
transformed a ruffian dominated sport into the national pastime.

Mathewson was a country boy who went on to college at Bucknell University
before starting his brilliant pitching career with the New York Giants. Women began
flocking to the Giants® games to watch “the college boy” pitch. He was the toast of New
York and the Country, setting records for career victories and most games won in a
season. He was also a man of moral convictions — never pitching on a Sunday because
of a promise to his mother.

After his years with the Giants, Mathewson briefly played with and managed the
Cincinnati Reds, then served in France in World War I, where he was the victim of a gas
attack. He died of tuberculosis in 1925 and was one of the first players elected to the
Baseball Hall of Fame when it was established in 1936. Beyond baseball he was also a
writer of novels and stories for boys, an endorser of products, an author on Broadway and
an actor in Vaudeville.

Author and star Eddie Frierson, who once played baseball for UCLA, resembles
Mathewson and gives a winning narrative performance. He also portrays other characters
at the time including Mathewson’s fiery baseball manager, John McGraw, “Jinx Killer”
Charley Faust, evil first baseman Hal Chase and many others.

Directed by Kerrigan Mahan, “MATTY” is solid and superior theatre even for
someone who doesn’t know a double play from a double steal. “MATTY™ hits a home
run!
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Sermon on the Mound

A great new play on Christy Mathewson
sweeps NY for World Series fever

Posted Friday, Oct. 4, 1996

By Kevin Fitzpatrick

NEW YORK -- Ninety-one years after shutting out the Athletics three |
times in the World Series, Giants pitcher Christy Mathewson is back
in town for another Post Season appearance. And just like when he
won 30 or more games for the National League club three years in a
row, he's thrilling another crowd in the Big Apple.

OK, Mathewson isn't 106 years old. But with the Major League

Baseball Post Season going full tilt across the country, it is time to ;
make mention of a great new one-man play drawing rave reviews ina
tiny theater Off-Broadway in Manhattan. "Matty" was written by and
stars Eddie Frierson, an ex-pitcher who is plainly mad for Mathewson. |
If you could act your way into Cooperstown, Frierson would be there.

1501 Broadway, Suite 1502, NYC 10036 212-575-0263/Fax: (212) 573-2240
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Actor Eddie Frierson playvs Hall
of Famer Christy Mathewson.

"Mamy” isn't just a play about
oné of the greatest pirchers of
all time. Talking shutouts for
two hours could be dull: so
Frierson lets his star swing ar
life lessons. homespun advice.
and baseball lore to make vou
smile. "This is a blast.” the
actors said after a recent
afternoon matinee. "and to sez
the way the show effects
people every day is really
great.” To an appreciative
crowd. some in Mariners

l jackets and Orioles caps, he is
f correct. "Martty" is a hit with
fans and non-fans alike.

A struggling actor in the 1980s (he even read for parts in Bull Duricm
and Field of Dreams. but was passed over). Frierson said he'd been
interested in writing a one-man play for himself, similar to what Hal
Holbrook had done with his Mark Twain shows.

"My dad spends a lot of time in used bookstores." Frierson recalls.
"He found a copy of "Pitching in a Pinch."” a book Mathewson wrote
in 1912. He gave it to me and it sat on my shelf for a couple years.
Then in 1984 when I was going from L.A. to Florida for a reunion. it
was the book I took on the plane with me. I thought. this is great! The
dialogue, he's my size, he's a right-handed pitcher... he thréw a
screwball. I tried to throw one... all kinds of things. It was perfect.”

Frierson plays the first act in a vintage Gianrs
uniform.

Then he started the research. This would
take 12 years of his time, thousands of

hours, and countless trips to towns. ;
libraries. and ballparks all over the country. 1

"When [ began. [ knew the basic folklore of §
Christy Mathewson." says the 36-year-old |}
Frierson. a native of Nashville. "He was
this golden god. the grand perfect man and
evervihing... He was a special man... I
found out that when he died. every big
league club donated monev to erect this
memorial gate at Bucknell University -
(Mathewson's alma mater). [ can't imagine everv team donating
money 0 any one cause today." This was just one of the dozens of
discoveries the actor-playwright would uncover in his quest to bring
the long-dead Hall of Famer {0 the stage.

Along the way. Frierson taught high school and was a baseball coach
in Santa Monica. Calif. As he worked in the entertainment industry. in

1581 Broadway. Saite 1302, 3YL 10036 212-5373-9263/Fax: {(212) 373-2219)
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small parts and doing commercial voice-over jobs. he worked up the
play that would become "Matty." He performed it as a school
fundraiser. making his kids sell tickets. Trips to Mathewson's
birthplace. family home, old schools. and the Baseball Hall of Fame
- and Museum also followed. The old pitcher's descendants embraced
Frierson, and opened up their family memories to him. As a fellow
- pitcher, he could understand the feats performed on the field
- (Mathewson won 30 or more games four times, including a modern
National League record of 37 in 1908). But it was as a deferent level
that he understood Mathewson the humanist, which comes out in the
legendary hurler's words.

- "He was like Tommy Lasorda. without doing it," Frierson says. "As

far as motivational speaking, for that stuff he used baseball as a

- metaphor for life, saying we all have these same kinds of umpires in
life, we all have these same highs and lows, and how do we deal with

it. He said, 'T dgn't have the answer, but this is how I coped kind of

stuff.' He didn't get in front of people, although he did speak to kids.

- He had a real good way of expressing himself on paper."

The set is filled with old uniforms, balls, bats.
photos and other baseball memorabilia to make
fans drool.

For "Matty" Frierson broke the play into
two acts. First, he covers Fred Merkle and
the infamous "bonehead" play of the 1908
National League playoff game (the first
ever). He portrays the storied moments at
‘ the Polo Grounds just like an ESPN replay.
. It's tragic is what it is. "Matty" then moves
\ B through vintage umpire varns (something
el R you-know-who should listen to), the
. - I legendary manager John McGraw, players
Frank Chance and Johnny Evers and the highlight of the show, the
story of Charley Faust, "The Giant Jinx Killer.” With Frierson acting

out all parts, the old ballgame memories spring to life with a switch of
-a cap.

The second act (some wags would call it a doubleheader) is more
about Mathewson the man and how he lived and worked through the
twilight of his career. "Big Six" (named for the biggest fire engine in
New York City) succumbed to tuberculosis at age 45 in 1923, after
retiring in 1916. Frierson wraps up the show with a pep talk, the kind

he used to give to wayward boys. and a question-answer session with
the audience.

"Matty" is full of the Matty-isms. the sayings, that made Big Six such
a name:

Always have an alibi.

Touch one life in a positive manner and you have succeeded in your
OWI.

Everyone should play ball. [ should almost say trom the time a
baby is on all fours, he should be bouncing a rubber ball

15381 Brovadway, Saite 15392. 20 C 16038 212.5373-0263/Faxz (212) 373-22 18
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< Be humble and gentle and kind.
« Always throw your best pitch in a pinch.
Give your friends names they can live up to, not play down.

"This is where the guy belongs," Frierson said. "If the thing is to get
. Christy Mathewson and his whole life back into the public spotlight,
this is the only place where it can happen. We came in here on a shoe -
.. string budget, and we've gotten reviews that people would kill for."

- Frierson lets his hero &ross over in the 1990s, by letting the audience,
- ask him, as Mathewsbn, his opinions and for stories not in the show.

" In character, "Mathewson" can field them all (Hint: ask him about Ty
Cobb). He even hands out baseball cards to the kids in the front TOwWs
of the 120-seat theater. "The guy is so_terrific how can you not like

~ him at the end of the night?" Frierson asks.

: The show has been a big hit in its short life. "Matty" ran for 36 weeks
.77 in Los Angeles. In early August, Frierson and company took the show
. .-, to Pennsylvania for "Christy Mathewson Birthday Weekend" at
-1 Keystone College in Factoryville (formerly Keystone Academy where
- Matty went to grammar school). He took part in "Christy Mathewson -
| Night" at the ballpark in Scranton/Wilkes-Barre for the Phillies Triple -
= Aclub, the Red Barons. Frierson was there in Mathewson's uniform
- and threw out the first pitch. He led a big parade from downtown
. Factoryville to Keystone. The whole town followed along and came
_into the theater for a show. "Matty" opened in New York Sept. 4 and
is scheduled to run through Dec. 1. The plan is to hopefully take the
show on the road to colleges if it ends a New York run.

* Does "Matty" have a place in baseball today, and could Mathewson
make it against today's home run-hitting superstars? How would he do
in San Diego, Atlanta, or Cleveland? "I think he'd be fine," the actor
says confidently. "He'd be a cross between Orel Hershiser
personality-wise and Nolan Ryan, where everybody loves you. If
you're throwing a no-hitter in the sixth, and you're in Texas and from
New York, the fans are going to scream for you to throw a no-hitter. I
think he was universally loved and would be now. He would be the
grandest of the superstars. He would be a Greg Maddux with a little

.~ more personality, the same quietness, where everybody goes, "Man,
- . this guy is great." I think he'd do very well." :

. IMATTY is playing at the Lamb's Theater, 130 W. 44th Street,
- .| between Broadway and Sixth Avenite. Shows are Tuesday :
... through Saturday at 8 p-m.; matinees Wednesdays and Saturdays
- at2 p.m.; Sunday at 3 p.m. Tickets are $30; group sales are '

- available. Tele-charge 212-239-6200; Group sales call
212-889-4300.

Clubhouse Shop / Dugout Talk / History / Look &
Listen

News / Postcard Gallery / Rosters / Radio Simulcast

1501 Broadway. Suite 1502, NYC 10036 212-375-0263/Fax: (212) 5375-2240
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Matty

QY Eddie Friersan

DIRECTOR: Kerrigan Mahan.

GASY1 Eddle Friervon,

WHERE: Lambs’ Theater, 130 West 44th St
Telephane: (212) 239-6200.

IN A BASEBALL -season In which
some players have been drug plagued
and morally aberrant, it is indeed re-
freshing to harken back to the early
1900s, when crentor/]):;erformer Eddie
Frierson's personal herg, legendary
New York Glant pitcher Chrizty Math-
ewson, or “Big-Six” as he was known
to his adoring fans, became the first
clean-cut, “college-boy” icon of the
aport he helped becuue Uie natonal H
pastime, :

Matty's 27-year career peaked in
1905 as he commenced 16 record-set.
ting seasons with the Giants (invent-
{ng the “fad or screwhall).. He
went on to manage the Cincinnati
Reds, serve in Warld War [, coach the
Giants, and become president of the
Baston Braves belore succumbing to
tuberculosis at the age of 45. Posthu-
mously he was an inaugiral member
of baseball’s Hall of Fame in 1936.

En route this Factoryville, Pa.,
“latm boy" co-authored 2 Broadway
play, acted in movies and vaudeville,
became a successfnl investor on Wall
Street, was an outstanding golfer and
wrote a series of inspiring baoks lor

Enhanced by Suzan Kay’s costumes,
Robert Smith's mentorabilia cluttered
set and Lawrence Oberman’s evoca-

by

oddbali moments in bas 1 history:

_like the little-used Rule 39 in the 1908

playoff game, which resunited in a Polo
Grounds riot with the Chicago Cubs,
or hilarious i ns of the
autocratic “Divine Right” attitedes of
certain umpires and nickname-loving
sportswriters, good-luckcharm Char-
le Faust's impact on the team and, by
contrast. Mr. Mathewsou's recogni- |

. tion of and attempt to uncover the

Associates
e R vead b e

PR T

1819 Chicago Black Sox scandal.

Tn addition to amusing and enlight-
ening anecdotes, Mr. Frierson infuses
his lengthy but never duil ra-creation
with good-natured, instructive homi-
lies like: “Lose generously in public,
but lose bitterly to yourseif. vou can
learn from defeat”; reflects on en-
dorsements (Tuxeda Tobacco in this
case) — “the art of making whole lies
QUT of half truths."

Sq steeped is he in his subject and
so coniident in his role, Mr. Frierson
turns up the house Jights and, in a
magical moment of theater. fleids
questions from the dudience in char-
Scter (one savvy member asked, “Do
you think.the Glants wiil ever leave
New York?" Answer: “I can't imagine
2 better town to play in™).

Wholesome and endearing, Matty
via Mr. Frierson leaves his audience
with the benediction-like suntiment:
“It's not the glory on the ballfield, it's
not the applause and it’s certainly not
the-money that buys contentment for
us In this lifetime, It's the family of
{ﬁendsthntwemakeandholdﬂ)n
becomes our greatest aséet and most
enduring success.” R

It is happily evident that new
friends of bath Matty and Mr. Frisrson
are made at every performance, and
that makes everyone feel good.

%Amusing and Enlightening ‘Matty’






